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NATS Student Auditions: Louisiana Chapter
Scoring System and Rubric

Preliminary Round (See Adjudication Rubric, page 3)

1.

~

The scoring system used in NATS Student Auditions preliminary round is based on a national standard
and allows for objective as well as subjective measures of a singer’s performance. Students within a
given category are judged relative to a common standard rather than to one another.
The system is also designed to provide more appropriate and constructive feedback through comment
and the use of a standard rubric to measure accomplishment.
The NATS Adjudication Rubric defines levels of accomplishment within six appropriate standards:
Tone
Breathing/Alignment
Language/Diction
Musicianship/Accuracy
Acrtistry/Expression

e Ensemble (comment only — not a factor in the final scoring)
The scoring range for each standard is based on a 70 to 100 scale, which is divided into three sections
indicating lowest accomplishment (70-79), average accomplishment (80-89), and best accomplishment
(90-100).
In the preliminary round only, an adjudicator indicates the singer’s general level of
accomplishment in each of the six standards areas by placing an “X” on the corresponding
standard line. The adjudicator also provides written comments that are in agreement with these
assessments, and assigns an overall numerical score (70-100) appropriate to these assessments.
The three highest scoring students with an average score of 90 or above within each category will
participate in the final round, if held. In the case of a third place tie, both students will participate in the
final round.
Categories may have less than three finalists if three students do not earn the average score of 90.
Categories containing five or less student entrants will not have a final round. Within these categories,
winners (first, second, and third) will be chosen based on the highest earned scores in the preliminary
round.

Final Round

1.

2.

Due to time limitations, the final round may be conducted in several simultaneous sessions determined
by judge availability and the number of student participants.
A minimum of three judges will score each category. Any judge who has had a “significant relationship
with one of the finalists will not be assigned to judge that category. Also, every effort will be made to
avoid a teacher judging students enrolled in their school. However, in some cases it is impossible to
avoid such a situation. Under these circumstances, a teacher is expected to judge impartially.
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Students perform one song of their choice, with duration not to exceed four minutes. This selection must
be one of the numbers submitted for performance on the Student Registration Form. Time begins when
the collaborative pianist begins playing. Cuts are permitted (see page 10, “Judicious Cut”). Students are
stopped without penalty after four minutes.

Scoring: Judges rank the finalists in order: 1-2-3, with 1 being best. Final rankings are determined by
low total score.

Resolution of a Copyright or Repertoire Violations

If an adjudicator suspects a potential repertoire violation the following steps should be taken:

1.

2.
3.
4.

o

Nothing should be written on the student’s comment sheets by adjudicators regarding any suspected
violation. A note should be written on a separate sheet of paper.

The adjudicators may not discuss the violation with the student’s teacher.

Write comments and score the student as if there were no violation.

When the auditions are completed, the lead adjudicator should consult the auditions chair to discuss the
suspected violation.

The auditions chair may need to research the issue or consult others before making a final decision.

If it is determined that a violation exists, the Auditions Chair will make every effort to discuss the
violation with the student’s teacher prior to notifying the student.

If, in fact, a violation has occurred, the student will be disqualified.

NATIONAL STANDARDS (See pages 4 and 5)

1.

2.

The national standard is stated in the first column of the adjudication rubric. The language in the final
column describes the qualities an ideal singer will have.
Please become familiar with the rubric so that the chapter’s students are best served.



NATIONAL ASSOCIATION OF TEACHERS OF SINGING
STUDENT AUDITIONS ADJUDICATION FORM
Louisiana Chapter

Contestant Number: Category Number: Check Here if singing for
comments only

REPERTOIRE
Title Major Work Composer Language
1.

2.

3.

4.

5.

ADJUDICATION
Offer constructive evaluation and score taking into consideration the criteria below as appropriate to category of the singer.

Low High
TONE /- /-
BREATHING/ALIGNMENT /- /-
LANGUAGE/DICTION /- /-
MUSICIANSHIP/ACCURACY /- /-
ARTISTRY/EXPRESSION /- /-

ENSEMBLE (comment only)

N
N

COMMENTS

SCORE

Adjudicator Date

Place an X in the box, if singing for comments only.
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NATS Audition Rubric — Classical Categories

As adjudicators hear singers they should compare the singer’s performance against the general standard
for the category they are adjudicating.

STANDARD

Lowest 70-79

Average 80-89

Best 90-100

Tone:

Resonance and timbre are
appropriate to the style, with
balanced chiaroseuro
throughout range. Onset and
offset are clean, clear and
balanced allowing for vibrancy.
Tuning is accurate throughout
range. Dynamic flexibility is
present; singer has the abhility to
make subtle changes
appropriate to style and
character

Resanance is incomplete, chiaroscuro not
evident in vocal range. Onsets are often
delayed and with extra noise or air much of
the time. Offsets have extra air or
extraneous noise much of the time. Tuning
is often problematic. The flexibility and
warmth of the voice is not fully evident in
the performance.

Resonance is developing,
chiaroscuro through some of the
range. Onsets are immediate most
of the time but occasionally either
tighten the tone or allow excess
breath in the sound. Offsets have
occasional exlra air or extraneous
noise. Tuning is mostly accurate. The
flexibility and warmth of the voice is
sometimes evident in the
performance.

Resonance is complets, ringing
chiaroscuro throughout range.
Onsets are immediate and
promote clear, complete timbre at
all times. Offsets are silent and
allow rebound in the breath
system. Tuning is always accurale.
The flexibility and warmth of the
voice is fully evident in the
perfarmance.

Breathing/Alignment:

Inhalation is easy, full and
efficient. Exhalation provides
stability, support, vibrancy, and
vocal energy. Buoyant alignment
assists a balanced engagement
of the tone.

Inhalation is often noisy or insufficient.
Exhalation does not provide stability, and
the singer tenses or collapses in the body.
The singer requires extra breaths to
complete phrases. Buoyancy is occasional.

Inhalation is mostly easy and
sufficient. Exhalation provides
stability, support, and vocal energy
some of the time, with some
collapsing in the body at the ends of
phrases. Buoyancy is developing.

Inhalation is silent, easy and
sufficient all of the time, Exhalation
provides support, balanced
stability, and energized phrasing.
Alignment is buoyant.

Language/Diction:

Languages are sung with
accurate pronunciation and
effective articulation, with
idiomatic inflection beyond basic
phonetics. The singer displays
thorough understanding and
communication of the text.

Languages are often inaccurate in
pronunciation and articulation, and lack
idiomatic characteristics. The singer often
does nol communicate the meaning of the
text.

Some languages are accurate in
pronunciation and articulation, and
demonstrate idiomatic
characteristics. The singer
communicates the meaning of much
of the text.

All languages are accurate in
pronunciation and articulation, and
demonstrate idiomatic
characteristics. The singer
communicates the meaning of all
text.

Musicianship:

Pitches and rhythms are
accurate. The markings of the
composer, editor, or arranger
are observed and presented
with idiomatic style.
Performance is easily sung from
memaory.

Many pitches and rhythms are inaccurate.
Attention to the score is unclear or lacks
understanding. The style requires further
study. Memarization is incomplete with
several errors.

Pitches and rhythms are accurate
most of the time. Most of the
markings in the music are observed,
and much of the style presented is
idiomatic. Memorization is natural
and complete with some errors.

All pitches and rhythms are
accurate. The markings of the
music are observed, and the style
presented is idiomatic.
Memorization is natural and
complete.

Artistry / Expression:

The physical life, musicality, and
vocalism of the singer fully
express the music and story, and
engage the listeners in a
fulfilling aesthetic experience.

The singer has difficulty making physical,
musical and vocal chaices, and their
individual artistry does not engage the
listeners in the entire performance. [he
performance is expressive and meaningful
some of the time.

The physical, musical and vocal
chaices made hy the singer allow
their individual artistry to engage
the listeners in part of the
performance. The performance is
personally expressive and
meaningful most of the time.

The physical, musical and vocal
choices made by the singer allow
their individual artistry to engage
the listeners in the entire
performance. The performance is
personally expressive and
meaningful all of the time.

Ensemble: COMMENT ONLY
The singer and pianist are well
rehearsed, and coordinate their
efforts toward the same artistic
goals in the performance.

The singer and pianist seem
unsynchronized, and the artistic goals of
the performance were unclear.

The singer and pianist are
coordinated in their efforts toward
the same artistic goals in the
performance some of the time.

The singer and pianist are fully
coordinated in their efforts toward
the same artistic goals in the entire
performance.
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NATS Audition Rubric — Music Theater Categories

As adjudicators hear singers they should compare the singer’s performance against the general standard
for the category they are adjudicating.

STANDARD

Lowest 70-79

Average 80-89

Best 90-100

Tone: Singer shows mastery of the
vocal technique required for their
chosen selections (belt*, mix*, and/or
legit*), and has the ability to make
subtle changes appropriate to the
style and character. Changes in
registration are relatively smooth and
even. Refer to the FAQ for additional
explanation.

Belt: This high-energy sound is
often described as “called,” or
“brassy,” an outgrowth of mix. While
it must be possible to be vibrant in a
belt, vibrato is a stylistic choice.

Mix: This sound is often described
as “speech-like,” and may be light or
heavy based on Lhe needs of the
character. This sound is clearly
distinguishable from typical classical
timbre.

Legit: This sound is often
described as “lyrical,” “sweet,” and
“round,” employing similarities to
classical singing, but able to move
easily to “mix” as needed.

For audio examples of each style,
refer to: nats.org/nsaresources.html

The singer shows little mastery of the
vocal technique required for their
chosen selections (belt, mix, and/or
legit), and makes few appropriate
choices in keeping with the style and
character. Changes in registration are
abrupt or uneven much of the time.

The singer shows mastery of the
vocal technique required for some
of their chosen selections (belt, mix,
and/or legit), and makes some
appropriate choices in keeping with
the style and character. Changes in
registration are smooth and even
some of the time,

The singer shows mastery of the
vocal technique required for all of
Lheir chosen selections (belt, mix,
and/or legit), and makes
appropriate choices in keeping
with the style and character.
Changes in registration are smooth
and even,

Breathing/Alignment:

Inhalation is easy, full and efficient.
Exhalation provides stability, support,
and vocal energy. The alignment
assists a balanced engagement of the
tone and is appropriate for the
character.

Inhalation is often insufficient.
Exhalation does not provide stability,
and the singer tenses or collapses in
the body. The singer requires extra
breaths to complete phrases.
Buoyancy is occasional or may not be
appropriate for the character.

Inhalation is mostly easy and
sufficient. Exhalation provides
stability, support, and vocal energy
some of the time, with some
collapsing in the body at the ends of
phrases. Buoyancy is developing or
somewhat appropriate for the
character.

Inhalation is easy and sufficient all
of the time. Exhalation provides
stability, support, and vocal
energy. Alignment is buoyant and
appropriate for the character.

Language/Diction:

The text is sung with accurate
pronunciation and effective
articulation in the style or vernacular
appropriate to the character. The
singer displays thorough
understanding and communication of
the lyric.

The text is pronounced inaccurately
or with articulation inappropriate Lo
the character. The singer
communicates little of the meaning of
the lyric.

The text is pronounced well and
articulated easily as appropriate o
the character some of the time. The
singer communicates the meaning
of the lyric some of the time.

The text is pronounced well and
arliculated easily as appropriate Lo
the character all of the time. The
singer fully communicates the
meaning of the lyric.

Musicianship:

Pitches and rhythms are accurate. The
markings of the composer are
observed and presented with
idiomatic style. Performance is easily
sung from memory.

Many pitches and rhythms are
inaccurate. Attention to the score is
unclear or lacks understanding. The
style requires further study.
Memorization is incomplete.

Pitches and rhythms are accurate
most of the time. Most of the
markings in the music are observed,
and much of the style presented is
idiomatic. Memorization is natural
and complete with some errors.

All pitches and rhythms are
accurate. The markings of the
music are observed, and the style
presented is idiomatic.
Memorization is natural and
complete.

Artistry/Expression:

The physical life, musicality, and
vocalism of the singer fully express
the music and story, and engage the
listeners in a fulfilling aesthetic
experience.

The physical life, musical and vocal
choices made by the singer often do
not communicate the intentions of
the character, and do not engage the
listeners in the entire performance;
gestures are missing or resemble
mannerisms and are not integral to
the character and situation.

The physical life, musical and vocal
choices made by the singer
communicate the intentions of the
character some of the time, and
engage the listeners in part of the
performance; gestures are
sometimes genuine and integral to
the character and situation,

The physical life, musical and vocal
choices made by the singer clearly
communicate the intentions of the
character, and engage the listeners
in the entire performance;
gestures are genuine and integral
to the character and situation.

Ensemble: COMMENT ONLY

The singer and pianist are well
rehearsed, and coordinate their
efforts toward the same artistic goals
in the performance.

The singer and pianist seem
unsynchronized, and the artistic goals
of the performance are unclear.

The singer and pianist are
coordinated in their efforts toward
the same artistic goals in the
performance some of the time.

The singer and pianist are fully
coordinated in their efforts toward
the same artistic goals in the entire
performance.
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